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1. Introduction 

Music serves as a universal language that transcends cultural and geographical barriers. Among its many 

forms, Indian classical music stands as one of the most intricate and profound traditions in the world, 

steeped in centuries of cultural and spiritual heritage. Its influence has percolated through various genres 

of Indian music, leaving an indelible mark on both regional and national art forms. One such genre is 

Nazrul Geeti—the songs composed by Kazi Nazrul Islam, the national poet of Bangladesh. Known for 

his revolutionary spirit and profound humanism, Kazi Nazrul Islam’s contributions to Bengali music are 

celebrated for their artistic depth, emotional intensity, and cultural significance. 

 

Nazrul Geeti is unique because it seamlessly blends Indian classical music with Bengali folk traditions 

and revolutionary themes. Unlike other musical traditions of the time, Kazi Nazrul Islam’s compositions 

broke away from rigid conventions, offering a fresh perspective on classical music's adaptability and 

relevance. His songs reflect his understanding of Hindustani classical music and his ability to integrate 

its core principles into compositions that resonated with the masses. 

 

This study explores the influence of Indian classical music on Nazrul Geeti, focusing on how ragas, 

classical techniques, and thematic depth shaped the genre. By examining Kazi Nazrul Islam’s 

compositions, we gain insight into the ways classical music was transformed into a medium for artistic 

innovation and cultural expression. 
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2. Kazi Nazrul Islam’s Exposure to Indian Classical Music 

• Early Life and Musical Foundation 

Kazi Nazrul Islam’s childhood in the rural village of Churulia, Bengal, was instrumental in shaping 

his musical journey. Exposed to local folk traditions, kirtans, baul songs, and Islamic devotional 

music, he developed an innate love for melody and rhythm. His early experiences with these diverse 

musical forms provided the foundation upon which he built his later works. His exposure to Indian 

classical music began during his years of formal and informal learning. He apprenticed with Ustads 

(masters) who imparted the technical and theoretical knowledge of Hindustani music.  Kazi Nazrul 

Islam’s natural ability to grasp the nuances of ragas and his passion for experimentation set him apart 

as a student of music. 

• Training under Renowned Ustads 

Kazi Nazrul Islam’s training under classical maestros like Ustad Karamat Ali and Ustad Dabir Khan 

refined his understanding of the complexities of Hindustani classical music. Under their tutelage, he 

mastered the art of alap, taan, and improvisation, enabling him to blend classical rigor with poetic 

innovation. His deep understanding of classical forms such as Khayal, Thumri, and Dadra would later 

manifest in his compositions. 
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• Immersion in Diverse Musical Traditions 

During his travels across India, Nazrul absorbed the cultural diversity of regional music. His 

interactions with musicians and exposure to various traditions, including Carnatic music in South 

India, further enriched his artistic repertoire. This eclectic exposure allowed him to develop a unique 

style that synthesized the best elements of Indian classical music with the melodic and lyrical 

traditions of Bengali culture. 

 

3. Integration of Ragas in Nazrul Geeti 

Nazrul’s use of ragas in his compositions reflects his mastery of Hindustani classical music. His ability 

to select ragas that complemented the thematic essence of his lyrics was a hallmark of his genius. 

 

4. Exploration of Hindustani Ragas 

Kazi Nazrul Islam’s compositions draw upon a wide spectrum of ragas, ranging from serene and 

devotional to dynamic and revolutionary. For instance: 

• Raga Yaman 

This raga, characterized by its tranquil and uplifting mood, is prominently featured in songs like 

"Bhalobasi, Bhalobasi," where its melodic contours enhance the romantic and devotional themes. 

• Raga Bhairavi 

Known for its emotional depth, Raga Bhairavi appears in "Karar Oi Louho Kopat," a song that blends 

spiritual and patriotic fervor. 

 

5. Innovative Modifications of Ragas 

Kazi Nazrul often modified ragas to suit the needs of his compositions, creating a distinct style that 

bridged classical and popular music. His approach included blending ragas or introducing 

unconventional phrasing, making the music accessible without compromising its classical integrity. 

 

6. Folk-Classical Fusion 

One of Nazrul’s greatest contributions was his ability to merge classical ragas with Bengali folk tunes. 

This fusion not only expanded the emotional palette of Nazrul Geeti but also brought classical music 

closer to the common people. Songs like "Aaji Gaahilo Gaahilo" exemplify this harmonious blend of 

styles. 

 

7. Classical Techniques in Nazrul Geeti 

Nazrul employed a variety of classical techniques in his compositions, demonstrating his mastery of 

Hindustani music. 

• Alap and Taan 

Many of his songs begin with an alap, a slow and meditative exploration of the raga, setting the mood 

for the composition. He also used intricate taans to add dynamism and technical brilliance to his 

songs. 

• Tal Patterns 

Nazrul’s innovative use of classical tals (rhythmic cycles) like Teentaal (16 beats), Dadra (6 beats), 

and Kaharwa (8 beats) reflects his deep understanding of rhythm. His rhythmic compositions often 

featured unexpected syncopations and variations, adding a layer of complexity to his music. 

• Bandish-Style Compositions 

Several of Nazrul’s songs resemble classical bandish structures, with fixed compositions that allow 

for improvisation. This balance of structure and flexibility is a testament to his classical training and 

creative genius. 

 

8. Philosophical and Emotional Depth 

Indian classical music’s emphasis on expressing universal emotions, or rasas, aligns perfectly with 

Nazrul’s thematic concerns. 
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• Bhakti and Sufi Themes 

Nazrul’s devotional songs, influenced by Bhakti and Sufi traditions, draw upon ragas like Kafi and 

Mishra Pilu. These compositions convey themes of divine love, humanism, and spiritual longing. 

Songs like "Shukno Patar Nupur Paye" exemplify this spiritual depth. 

• Revolutionary Spirit 

Nazrul’s revolutionary songs often employ bold and dynamic ragas that mirror his themes of 

resistance and liberation. For instance, "Chol Chol Chol" uses powerful rhythmic patterns and 

melodic progressions to evoke a sense of urgency and determination. 

 

9. Comparative Analysis with Rabindra Sangeet 

While Rabindra Sangeet and Nazrul Geeti both draw upon Indian classical music, their approaches 

differ significantly: 

 

Classical Rigidity vs. Flexibility: Rabindranath Tagore leaned towards simplicity and emotional 

subtlety, often avoiding rigid adherence to raga structures. In contrast, Kazi Nazrul Islam embraced the 

technical complexity of classical music, using it as a foundation for innovation. 

• Thematic Diversity:  

While Tagore’s compositions primarily explore nature, spirituality, and human relationships, 

Nazrul’s songs span a wider range of themes, including revolution, social justice, and love. 

• Musical Experimentation:  

Kazi Nazrul Islam was more experimental, integrating folk elements and unconventional rhythms 

into his compositions. 

 

10. Legacy and Contemporary Relevance 

Kazi Nazrul Islam’s innovative use of Indian classical music has left a lasting legacy, influencing 

generations of musicians and composers. 

• Impact on Bengali Music 

Nazrul’s fusion of classical and folk traditions paved the way for modern Bengali music, inspiring 

composers to experiment with genres and styles. 

• Continued Popularity 

Nazrul Geeti remains a vital part of classical and semi-classical music performances in India and 

Bangladesh. Its themes of love, devotion, and revolution continue to resonate with audiences today. 

 

11. Conclusion 

The influence of Indian classical music on Nazrul Geeti highlights the transformative power of artistic 

innovation. By blending the structural and emotional depth of ragas with Bengali lyrical traditions, Kazi 

Nazrul Islam created a genre that transcends time and cultural boundaries. His ability to adapt classical 

techniques to serve his poetic and thematic vision underscores his genius as a composer and his 

enduring relevance in the world of music. 
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